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Amélie Durand
Contemporary French poet, performer and artist, born in 1988

Folio

https://incongrue.com/en/amelie-durand-english/


Amélie Durand writes poetry, performs, cuts, pastes, draws,  produces
sound art and photocopies like crazy. Her work is marked by absurd
humor and reflects a spirit of artistic and literary sabotage. She has a
special affinity for archives and writes under various pseudonyms.



Bibliography 
under the pen name Amélie Durand



Grammar for Ceasing to Exist
(éditions Le Sabot, 2022)

Modeled after the *Grammaire méthodique du
français* [Methodical Grammar of French] (PUF), this
poetic prose narrative in 19 chapters explores, with
both irony and gravity, a young woman’s desire to
disappear and withdraw from her own life or from a
conventional conversation through the simple power
of language.
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Excerpt 



Excerpt in English
translated by Tom Tulloh 
illustrated by Tessa Kaye
for BIMBO BOOKS  
(The Broadway Bookshop, London, 2025)
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Press Review
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Here is a unique project: disappearing through speech,
finding linguistic ways to detach oneself from one’s
body in the presence of a conversation partner. The
brief, ninth text from the daring Éditions du Sabot
unfolds a funny and delightful plan to find “the
imperceptible way to absent myself from my own
conversation,” explains the young, 30-year-old
narrator. She dreams of being able to go for a walk
while her “roommate” asks her a question or strikes up
a conversation (most of the characters, such as her
parents or her partner, are reduced to their primary
function: roommates). What constrains her and seems
to destabilize her existence is having to constantly
respond, being accountable in the presence of others,
and being unable to detach her body from a
conversation: “The immeasurable effort I must make,
every day, to avoid disproving people’s belief that I am,
continuously, right where I am, exhausts me and
makes me break out in a sweat.”

So she calls on Tintin and Captain Haddock, and
spends an entire summer following another
roommate who, for his part, has the words to say
exactly what he wants: “A homemade cone and two
raspberry scoops, please.” Like a short cycle in the
laundromat and drawing on her power as a big sister
who, as a child, knew how to say no, she develops
this strange system that “will resemble at once a
perfume organ, a hydrogen bomb, a triple whiskey
still, and the first electronic computer.” By casting a
shadow of doubt over everyday life and everything
around us—even her own existence—Amélie Durand
performs magic tricks with a logic as relentless and
extraordinary as children’s games. One is reminded
of another poetic companion, Camille Readman
Prud’homme, author of the beautiful *Quand je ne
dis rien, je pense encore* (L’Oie de Cravan), who
would surely relate to this regret: “I remain anchored
wherever I have spoken, as if I were still there.”

Flora Moricet, Le Matricule des Anges, 2023
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Wile E. Coyote and the Road Runner, Episode 232
(2025, Éditions du Facteur Galop)

A poetic transcription of an episode
from the cartoon “Wile E. Coyote and the Road Runner.”

Press review by Bruno Fern in En attendant Nadeau, 2025 

https://www.en-attendant-nadeau.fr/2026/01/06/evans-
durand-arthemise-kaufmann-bandini/
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Caster sugar & tap water
(RIGA éditions, 2025)

A book of poetry and images, inspired by research into a
specialized collection of books on etiquette and good
manners from the 1980s. 

https://www.rigaproject.fr/sucre_en_poudre-eau_du_robinet


Excerpt





Press Review
by Nathalie Quintane, poet
in the French literary journal Sitaudis.fr 
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Yet another (very) beautiful book published by RIGA and the
Le Lait art centre — to whom we therefore wish an
abundance of grants and various forms of support for the
2026 financial year. Large-format, it consists of a series or
sequence of photocopies held or marked by fingers, feet or
hands – in this case, those of Amélie Durand (who has
previously authored the excellent *Grammaire pour cesser
d’exister*, published by Éditions du Sabot) – who has
compiled for us excerpts from relevant textbooks, guides and
instruction manuals: on preventing hoarseness, saving a
book from damp, how best to apply make-up to make one’s
nose look more rounded, how a woman returning from the
market should carry her shopping bag correctly, Chinese and
French bourgeois rules of etiquette, first aid and door
handles, etc., all with a 1950s feel – even the cover of the
latest edition of Nadine de Rothschild’s book, The Joy of
Seduction, The Art of Success, subtitled ‘Etiquette in the 21st
Century’

Yet all these layers of propriety are meticulously torn to
shreds by twenty-eight short, confrontational pieces of prose –
a sort of adolescent crisis harsh enough to distort what one
ought to say and experience with a mother (who, for her part,
applies the method: 

‘— Try carrying your shopping bag without looking like a slut,’
she says).

Everything is direct, yet at the same time everything spirals
out of control in a manner reminiscent of Desnos:

“When I ask her how much I’ve cost her since I was born, my
mum gets out her calculator. An hour later, she taps the
equals key one last time with her big toe. We arrive at a fixed
sum, but of course there are still a few details to sort out.” 
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Nathalie Quintane, Sitaudis.fr, 2025

https://www.sitaudis.fr/Parutions/
sucre-en-poudre-eau-du-robinet-amelie-
durand-1766033240.php

— “Every time you say a word to me, it costs me two
euros,” she adds. “Except I’m eighteen metres tall and I’ve
got no hands, so obviously, what am I supposed to do
with the money?”

From an ordinary sentence, spoken in an ordinary
situation, an inappropriate word pops up, so you rub your
eyes and read it again:

‘It’s yet another one of those situations where I get the
strap stuck in the dishwasher, and we have to call the fire
brigade.’ 

Or, in *In the Meantime, I Wash Myself Regularly*, this
more unsettling remark:

 ‘There’s no girl in the whole block who’s cleaner than me.
I fill the bath with boiling water and let myself fall into it as
if it were a cauldron (…) ”

And so, happy and excited, we read the heir to Michaux
at his most brutal, but also the cousin of a Stubbe who,
as a result, has not disappeared (— ‘You’ll see, Sidonie,
there are several colours available.’ may be an allusion to
the book published some fifteen years ago: *Ma tante
Sidonie*. It has, after all, taken quite some time for
‘surrealism’ to establish its own identity and, far removed
from clichés, to regain the subversive power bequeathed
by Dada. 

https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php
https://www.sitaudis.fr/Parutions/sucre-en-poudre-eau-du-robinet-amelie-durand-1766033240.php


On the work 
of 

Hélène Bertin
A poetic contribution to a book published by
Manuella Editions in 2025, on the history of the Le
Creux de l’Enfer contemporary art centre, and in
particular on the work of the sculptor Hélène Bertin.

Poem illustrated by Jochen Gerner.
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Excerpt

https://www.jochengerner.com/


On stage
Texts staged as performances or plays



Retour de
Kigali

A performance following a three-month
creative residency in Kigali, Rwanda,
exploring the post-memory of the Tutsi
genocide.

Toured for three years in Paris, Avignon,
Brussels and Kigali.

This artistic project was carried out in 
collaboration with scientists from CIREMM, 
the French Centre for Studies and Research 
on Mass Murders. 
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Featuring Soko Phay, Gaël Faye, Samuel Kamanzi, Olivia Rosenthal, Dorcy Rugamba, 
Mandali Léon Athanase, Désiré Bigirimana, Jean Delacroix Hakizimana, 
Aimée Ishimwe, Jean-Paul Kayumba, David Lopez, 
Don de Dieu Mugisha, Louise Mutabazi, Natacha Muziramakenga, 
Kenny Nkundwa, Elise Rida Musomandera, James Rwasa, 
Aimable Twiringiyimana, Cécile Umutoni.



Sucre en poudre & 
eau du robinet
[Caster sugar & tap water]
Stage adaptation of the book.

INACT Festival, Strasbourg, 2025
Scène nationale d’Albi, 
More poetry is Needed festival, Albi, 2025

https://www.sn-albi.fr/spectacles/saison-25-26/more-poetry-is-needed
https://www.sn-albi.fr/spectacles/saison-25-26/more-poetry-is-needed


Exhibition

Research carried out at the National Archives
Museum on the first thirty days of the First
World War, as experienced by civilians, and, in
particular, on propaganda.

Creation of literary and visual artworks based
on these archives, including mock newpapers,
in collaboration with the artist Ioanna Neofytou
and a class of sixth-formers. 

Exhibition at the National Archives Museum
during October and November 2015. 
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